
This walking tour will explore the architectural and historical features of buildings in the Paul 
Laurence Dunbar Historic District. Please plan approximately one hour for your walk.  Also 
check the hours of the Paul Laurence Dunbar House and consider visiting this fascinating 
historic site and visitors’ center. The Ohio History Connection website recommends that you 
allow a minimum of one hour to visit the home 

Please begin your tour at the corner of North Paul Laurence Dunbar and Edison Streets.  
Please walk carefully and be aware of uneven surfaces in sidewalks, curbs, and streets.  
 

The Dunbar Historic District is an area of architecturally significant buildings dating from the 
last quarter of the Nineteenth Century. The capstone of the neighborhood is the home of Paul 
Laurence Dunbar, the renowned African-American poet and author. The Paul Laurence Dunbar 
neighborhood was designated a historic district by the city of Dayton in 2001. It has been listed 
on the National Register of Historic Places since 1980.  

The homes on these blocks reflect the neighborhood as it was when the Dunbar and Wright 
families lived here. At the time of this recording in 2020, several vacant homes are waiting to be 
renovated. Preservation Dayton is available to answer questions and share expertise with 
qualified individuals who have the financial resources to bring these homes back to life. If you 
have any questions about this remarkable historic district, please contact Preservation Dayton, 
Inc. online at www.presevatationdayton.com  
 

Our first stop is the Dunbar home at 219 
North Paul Laurence Dunbar Street. The 
Dunbars were the first African American family 
to live in the neighborhood. Today the Dunbar 
home is a house museum owned by the state. 
Dayton History manages this State Memorial 
and partners with the Dayton Aviation Heritage 
Historical Park and Ohio History Connection to 
preserve this historic site.  

First, we’ll share a brief overview of Paul 
Laurence Dunbar’s life and his accomplishments 
before we describe the architectural features of 
the house. 

Dunbar was born in Dayton on June 27th, 1872 to 
Matilda and Joshua Dunbar. He is considered 
one of the most important figures in American 
history, in the company of Frederick Douglass, 
Booker T. Washington, and Dunbar’s neighbors 
and friends, Orville and Wilbur Wright.  

 

Both of Dunbar’s parents were former slaves. Dunbar’s father escaped bondage by traveling 
north on the underground railroad to Canada. He returned to the United States to serve in the 
Union Army during the Civil War. Dunbar’s mother, Matilda, was enslaved in Shelby, Kentucky 

http://www.presevatationdayton.com/


until Emancipation in 1865. She and Dunbar’s father married in Dayton and later separated when 
Paul was four years old. 

As an enslaved child, Matilda had few educational opportunities and wanted a better future for 
her children. She learned to read by enrolling in night classes at the Tenth District School while 
washing clothes, cooking, and sewing during the day to support her family. She taught Paul to 
read before he entered elementary school. It’s likely that Matilda inspired Paul’s desire for 
education and his love of poetry. 

The exact date when Dunbar began composing poetry is unknown, although he stated that he 
began rhyming when he was six years old. Dunbar published his first poem at age 14 and began 
reciting poetry during assemblies at his intermediate school. He and Orville Wright were 
classmates and met when Orville complimented Dunbar on one if his readings after an assembly. 
They became friends and often walked home from school together. Dunbar’s reverent demeanor 
during the assembly recitations earned him the nickname "Deacon" from his classmates. 
"Deacon Dunbar has very good health," read an 1886 entry in the personal section of Orville's 
first newspaper, The Midget. 

Dunbar attended Central High School where he was the only black student in his class. This was 
in an era when few Daytonians pursued education beyond the sixth grade. During high school, 
Paul wrote and published poems in his school newspaper. He served as the newspaper editor and 
was active in the literary and debate societies. His poetry was published in the local Dayton 
Herald. Dunbar also edited The Tatler, a new, but short-lived, African American newspaper that 
was printed by the Wright brothers. Dunbar graduated from high school as class valedictorian in 
1891. Orville Wright, his classmate and friend, didn’t earn enough credits to graduate.  

Upon graduation, Dunbar was restricted by racial discrimination and the limited positions open 
to Blacks. He faced the problem of finding jobs that fit his level of education and his talents. He 
held a position as a janitor at National Cash Register Company but his fragile health made it a 
challenge to continue. He finally secured employment as an elevator operator in the Callahan 
building at four dollars per week. This enabled him to support himself and his mother. However, 
his wages weren’t enough to save money for the college education he wanted. 

During this period Dunbar continued to write poetry, essays and plays. He often gave public 
readings of his work. This gave him extra income and enabled his poetry to reach a wider 
audience. Dunbar was invited to Toledo to read his work and to give an address to the Western 
Writers’ Association when it convened in Dayton.  

The positive reception of his work led Dunbar to self-publish a collection of his poetry. He 
approached the United Brethren Publishing House in the Callahan Building where he worked as 
an elevator operator. The publishing house required $125 to cover the printing costs. As he was 
leaving the building, Dunbar encountered William L. Blocher. Blocher was a foreman at the 
publishing house and noticed how distraught Paul appeared. After learning of Dunbar’s financial 
predicament, Blocher promised to finance the publishing costs. As a result, Dunbar's first 
book, Oak and Ivy, was printed and ready for sale in 1892. This helped to spread the reputation 
for Dunbar’s talent even more 

 



Dunbar’s half-brothers had moved to Chicago and they invited him to come there to find work. 
While in Chicago, Dunbar had the opportunity to meet a number of prominent people drawn to 
the 1893 World’s Fair. One of the people he met was the statesman and author Frederick 
Douglass. Douglass offered him work at the Haitian Pavilion for five dollars a week.  

After the fair ended, Dunbar returned to Dayton. His second book, Majors and Minors, was 
published in 1895 with the help of several local supporters. William Dean Howells, the literary 
critic for Harpers’ Weekly, gave Dunbar’s book a glowing review. The attention from the review 
brought Dunbar to New York where he acquired an agent and publisher. He then published a 
third volume of poems called Lyrics of Lowly Life in 1896. This was followed by an invitation to 
tour England in 1897 where Dunbar gave readings in literary circles including the Court of 
Queen Victoria.  

Upon his return from England, Dunbar married Alice Ruth Moore, a teacher and writer from 
New York and New Orleans. Moore was an advocate of racial and gender equality. Dunbar 
received an appointment to a job at the Library of Congress. The Dunbars along with Paul’s 
mother moved to Washington D.C.  After less than a year at the Library of Congress, Dunbar 
decided to quit his job and began to earn his living through his writing. 

Dunbar traveled extensively during this period giving readings of his poetry throughout the East 
and Midwest. These readings provided a steady income until Paul developed tuberculosis and 
collapsed. As his health continued to decline his family moved to Denver, Colorado, following 
the advice of his doctor. 

Dunbar became increasing frail and frustrated with the public’s view of his writing. He began to 
resent the attention given to his dialect compositions. He regarded these writings as secondary to 
his body of work that explored other challenges facing African Americans. Dunbar became 
increasingly disenchanted and in 1902 separated from his wife. He purchased this house on 
Dunbar Street in 1904. Dunbar died in 1906 and is buried in Woodland Cemetery. 

During his thirty-three years Dunbar achieved international fame. His work appeared in the 
leading literary journals of the day. Dunbar wrote fourteen books of poetry, four books of short 
stories, and four novels. He also wrote lyrics for thirteen songs, ten plays, musicals and operettas, 
as well as newspaper articles, essays, and orations.  

Dunbar was among the most renown authors to write about the African American experience. 
His work continues to inspire the causes of civil rights and equal opportunity. African American 
authors and intellectual such as Toni Morrison, Maya Angelou, Langston Hughes, and many 
others have been inspired by his work. 

Please turn your attention to the Dunbar home and adjacent lot.  In 1886 the Chadwick Plat 
was created two blocks west of North Summit and between First and Monument Streets. These 
streets are now named North Paul Laurence Dunbar and Edison Streets. In 1894, Samuel 
Chadwick sold this lot to Enos Harley. The 1897 Sanborn Map shows the current house on the 
lot. In 1901, Harley sold the property and neighboring lot to Harry Collins. The Miami Loan and 
Building Association foreclosed on the property and purchased it at sheriff’s sale in 1903. When 
Paul Laurence Dunbar decided to return to Dayton, a high school classmate offered to help him 
find a home. Dunbar purchased the house and adjacent lot for his mother. Dunbar died here in 
1906 and his mother Matilda lived here until her death in 1934.  



The home is built in the Victorian Vernacular style. The shingles in the front gable, the triangle 
over the entrance, and the roof are similar in style. Notice the large, elaborate chimneys. The 
windows feature simple, rough limestone lintels and sills. The porch is decorated with cast iron 
lattice work. The Eastlake doors are typical examples of this style. Eastlake architecture is 
known for its elaborate architectural ornament, often called gingerbread. This was used to 
embellish otherwise plain buildings. 

The State of Ohio purchased the home after Matilda Dunbar’s death. In 1936, the Ohio General 
Assembly dedicated the house as the first state memorial to honor an African American in Ohio. 
A project completed in 2003 returned the house to its appearance at the time when the Dunbars 
lived here. The visitors’ center features panels telling the story of Dunbar's life. Tours are also 
led by National Park Service staff. 

The home features Dunbar's literary treasures, many of his personal items, and his family's 
furnishings. Dunbar's bicycle, given to him by the Wright brothers, and his desk and chair where 
he composed much of his work are on display.  Dunbar’s collection of Native American art and a 
ceremonial sword that President Theodore Roosevelt presented to him are additional highlights 
of the collection. 

Now please walk across the street to 214 North Paul Laurence 
Dunbar. This Free Classic Queen Anne home is adorned with fish 
scale shingles and a fan window in the front gable. Neoclassical 
ornament highlights the porch gable. The windows are decorated with 
simple, Classical hoods. The elaborate wrought-iron fence with heavy 
posts is original to the home.  

208 North Paul Laurence Dunbar is 
our next stop. This Queen Anne home 
features a front gable with fish scale 
shingles. The gable also includes a small window and elaborate 
trim at the roof line. The windows are highlighted with rough stone 
lintels. The side windows have rounded tops. Also notice another 
elaborate wrought-iron fence in front of this home. 

 

 

Now pause next door at 206 North Paul Laurence Dunbar. 
Here we see a Free Classic Queen Anne home. The gable is 
highlighted with fish scale shingles and a Palladian window. The 
window tops feature Classical-style trim.  

 

 

 

 



Our next stop is the William Hoover House at 128 
North Paul Laurence. Hoover was a woodcarver 
and contractor. Sadly, this home is in need of 
extensive restoration. However, many of its 
elaborately carved Eastlake architectural features 
remain.  

These include the elaborate cornice with brackets and 
scrolls extending to the corner elements. The 
ornamental window hoods are another notable 
feature. The Eastlake porch with its turned pillars, 
brackets and other gingerbread trim has collapsed but 
remains at the base of the front door. The lot is also 
defined by a massive limestone wall on the north and 
east sides. A historic out-building occupies the rear of 
the lot. This home is waiting for a new owner to bring 
it back to life.  

Please walk to the empty lot at 114 North Paul Laurence Dunbar Street. Bishop Milton 
Wright, the father of Orville and Wilbur, leased the house that stood here. The Wrights lived 
here from 1884 to1885 while waiting for their house at 7 Hawthorne Street to be available. When 
you tour the Wright-Dunbar Village Historic District, you will see a replica of the Wright’s 
family home at 7 Hawthorne Street.  

Now please cross the street where you overlook the location of the Drew Health Center. The 
center faces West Third Street. This site is historically significant for two reasons.  

This was once the vicinity of the Dayton Malleable Iron Works, a large company established in 
1866. The company hired Jacob D. Moskowitz to recruit fellow Hungarian immigrants to fill 
jobs at the iron works. Moskowitz also owned and operated the West Side Colony which rented 
homes to the workers. The Colony had a general store and a Hungarian Club House. More than 
700 employees lived in the area bounded by Wolf Creek and West Third, North Paul Laurence 
Dunbar, and Broadway Streets.  In 1905, Moskowitz developed a second Hungarian community. 
This development known as the Kossuth Community in Old North Dayton provided contract 
workers for the Barney & Smith Car Works,  

The site you see here is also the original location of the Union Biblical Seminary, known today 
as the United Theological Seminary. In 1869, Milton Wright, the father of the Wright brothers, 
was a 41-year-old United Brethren minister. He was still eight years away from being elected 
bishop. That year, he presented a motion to the General Conference which called for starting a 
new a Bible institute to train ministers.  

According to the October 11, 2017 edition of the United Brethren News, this launched a new era 
for educating clergy. Prior to this, formal education for ministers was frowned upon. Ministers 
were trained very quickly: converting one month, preaching the next, getting a ministerial license 
and taking on a circuit of churches—all within one year. Some members of the United Brethren 
faith “didn’t want their future ministers going to ‘priest factories’ and having all spiritual zeal 
sucked out of them.” 



However, Milton Wright’s motion prevailed. In 1871 the new Union Biblical Seminary opened 
with 11 students. They took classes in the basement of the United Brethren Church which was 
located on this site. The Reverend Milton Wright served as the institution's first chairman of the 
executive committee and selected the seminary's original name. Dayton was an ideal location 
because the United Brethren Publishing House had been operating here as major enterprise since 
1844. 
 
The seminary began admitting women in 1873. In 1879, the seminary moved into a new 
three-story brick building built on five acres of donated land at First Street and Euclid Avenue. 
By 1889, 282 people had attended the seminary. That same year, the General Conference 
approved the ordination of women and ordained the first female minister. 

In 1909 the seminary was renamed the Bonebrake Seminary in honor of generous benefactors. 
With a growing enrollment, the seminary began to acquire 274 acres of land in northwest 
Dayton.  Thirty-five acres near Catalpa Drive and Harvard Boulevard became the new campus 
which opened in 1920. The remaining land was sold for a planned residential area that is now the 
Dayton View Triangle neighborhood. In 2005, the seminary re-located to Trotwood, Ohio and 
continues today as the United Theological Seminary.  
 
Now please cross the street and pause at the empty 
lot at 15 North Paul Laurence Dunbar. This was the 
site of the Reverend George A. Funkhauser home. 
Funkhauser was another president of the Union 
Biblical Seminary. He and his family lived here from 
1884 to 1907. Their home was built in the High 
Victorian Italianate style. The double brick house 
featured a hip roof and polygonal bays on the side. 
Ornamental hoods connected the windows located next 
to each other in pairs. The metal eaves were decorated 
with elaborate cornices. 
 

Next please walk to the Reverend Lewis Davis 
House at 33 North Paul Laurence Dunbar. Reverend 
Davis was the first president of the Union Biblical 
Seminary. Prior to coming to Dayton, he served as 
president of Otterbein College in Westerville, Ohio. 

This home is built in the High Victorian Italianate style 
which was very popular between 1865 and 1895. 
Italianate buildings are characterized by large cornices, 
often with brackets which cap the façade. The building 
itself is often square and frequently decorated with 
detailing in the Classical style. Windows usually have 
both lintels and hoods made of carved stone or metal to 
emulate stone.  



Here we see that the Lewis Davis House is built on an irregular plan. Please notice the front bay. 
The pilasters, wooden arches with keystones, and round-topped windows are typical of Victorian 
Italianate architecture.  

Continue to the corner of West Second and Paul Laurence Dunbar Streets and focus on the 
two houses to your left. 

The first house is the Reverend George Keister House at 1505 
West Second Street. It is built in the High Victorian Italianate 
style on an irregular plan. The house is is remarkable for its 
multiple brick and wooden additions with varying roof lines. The 
multiple bays are also varied in size. The ornamental metal 
window caps emphasize the very tall and thin double-hung 
windows. Also notice the wide cornice with brackets.  

Please focus Victorian 
Vernacular home at 1507 
West Second. Victorian Vernacular or Folk Victorian are 
terms used to describe structures which have some details 
of high style architecture but do not follow all the rules for 
a particular style. The buildings are frequently quite simple 
in plan with a single elaborate architectural feature such a 
porch or cornice.  

This brick L-shaped home is offset with a simple gable 
roof. The windows are adorned with simple limestone 
window caps and sills with small brackets. Notice the 
original limestone foundation. The original porch awaits 
reconstruction.  

Now continue back down North Paul Laurence 
Dunbar to 123. This Victorian Vernacular home features 
a front bay on the first floor. Notice the brackets under the 
second story overhang. There are also some elements of 
the Queen Anne style seen primarily in the irregular 
ground plan of the home. The original limestone 
foundation is another notable feature. The house most 
likely had an elaborately decorated porch which is now 
missing.  

 

Next walk to West First Street. And turn left to view six historic homes.  

 

 

 

 



Please walk about a block and a half to 1535 West First 
Street. Here we see another Italianate home. Typical Italianate 
features include the front bay and two bays on the side. Notice 
the elaborate cornice treatment with brackets. The windows with 
their ornate caps are emphasized with several details. These 
include pediments, dentils, inset ornamentation, and brackets. 
The very narrow, tall windows and doors give the whole 
structure a graceful vertical emphasis. Don’t miss the original 
columns on the side porches.  

 

Now proceed to 1529 West First Street. This home is 
built in the Queen Anne style. Queen Anne structures are 
known for an irregular plan and a variety of wall surface 
treatments. Wooden decoration abounds, including 
elaborate porches and window decorations. This style was 
popular from about 1880 until 1910. 

This home is built on an irregular plan. Please notice the tin 
roof with ornamentation at the gable points. The original 
door is preserved at the side. The wrap-around porch 
includes the entrance which is set at an angle and 
highlighted by the gable above.  

 

Please turn your attention next door to 1527 West First 
Street. This is another Queen Anne home. Notice the irregular 
massing of the ground plan. Various kinds of shingles 
characteristic of the Queen Anne style are still visible on the rear 
second story. The original stone lintels are still intact. The lintels 
show the dimensions of the historic windows before they were 
filled in with smaller windows. The back porch retains its 
original decorative ornament.  

 

 

Our next stop is 1521 West First Street, the Reverend Walter 
Clippinger House. This is a Free Classic Queen Anne home. 
Free Classic Queen Anne buildings include features from Greek 
and Roman architecture within the parameters of the Queen Anne 
style. Classical porch columns are particularly popular. 

Notice the irregular and picturesque arrangement of roof gables. 
The top and bottom are centered and the middle level is placed 
off to one side. The varied placement and types of windows also 
are typical of the Queen Anne style. The differing types of 



wooden siding include fish scales in the gables. The porch features Doric capitals with piers that 
get wider toward the bottom. The door is placed off center to help balance the middle gable 
which is placed off to the other side.  

Now turn your attention next door to 1517 West First Street. 
This Victorian Vernacular is very large in size with an 
expansive side bay. The windows are decorated with simple 
lintels and caps. The side windows in the rear feature arched 
tops.  

 

 

 

 

Pause next at 1513 West First Street. Here we see another 
Victorian Vernacular home. The home is built on an L-shaped 
plan. Notice the paired windows on the front façade. The window 
caps have brackets and pediments inset with lollipop shapes.  

 

This brings us back to North Paul Laurence Dunbar Street.  

Our next stop is the Reverend Augustus Waldo 
Drury House at 203 North Paul Laurence Dunbar. 
Drury was a theologian and minister who received his 
degree from the Union Biblical Seminary in 1877. He 
also taught at the seminary. Drury was a friend of the 
Dunbar family.  

Drury wrote several works on church history and 
published A History of Dayton and Montgomery 
County in 1909. He contributed greatly to the 
development of the neighborhood. 

This Victorian Italianate home is built on a T-shape 
plan with bays. The hip roof features large chimneys 

and is offset with an elaborate box cornice decorated with rosettes and brackets. The dormers 
contain mullion windows. Each story has windows with differing metal caps. Also notice that the 
façade has pairs of windows under a single cap.  

The bay is emphasized with an elaborate chimney extending down the exterior. The chimney is 
decorated with inset panels and reaches through the dormer. The original porch has been 
replaced by brick piers. However, the inset decoration on the angle of the porch roof is still 
intact.  

 



 

 

 

Please walk to 207 North Paul Laurence Dunbar. 
This Queen Anne home features roof gables at the front 
and side with multi-paneled, small windows. Notice the 
brick with fish scale siding in the gables. The multiple 
pairs of windows are also notable features. The window 
tops are emphasized with decorative brackets and 
moldings. The porch retains original posts and some 
detailing.  

 

 

This concludes your walking tour of The Paul Laurence Dunbar Historic District.  Please 
contact Preservation Dayton online at www.preservationdayton.com if you have any questions or 
would like additional information about the district.  

Please also explore the audio tours for two other historic districts which figured prominently in 
the lives of Paul Laurence Dunbar and the Wright brothers. The Wright Dunbar-Village and the 
West Third Street Historic Districts are just a few blocks east on West Third Street.  

This walking tour is a project of Preservation Dayton, Inc. P D I is a grassroots alliance 
of neighborhoods and individuals who actively promote historic preservation and 
historically sympathetic revitalization of the Dayton region. For more information, visit 
www.preservationdayton.com We hope you’ll join Preservation Dayton and explore Dayton’s 
other exciting National Register neighborhoods.  
 
Preservation Dayton gratefully acknowledges the initial support received for the creation of this 
tour from the Montgomery County Regional Arts and Cultural District and recent funding from a 
City of Dayton Mini-Grant. 
 
The overview of Paul Laurence Dunbar’s life was summarized from the following resources: 

● Wright State University Special Collections and Archives: The Paul Laurence Dunbar 
Archives website www.libraries.wright.edu/special/dunbar/biography 

● The National Park Service, Park History Online Books, What Dreams We Have, Chapter 
4, “Paul Laurence Dunbar”  www.nps.gov/parkhistory/online_books/daav/chap4.htm  

● The Ohio History Connection website, Ohio History Central, Paul Laurence Dunbar  
https://ohiohistorycentral.org/w/Paul_L._Dunbar 
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